Invidya 3eAfaeaT — WReA-36T F&T 9 * English

Iswaran the Storyteller

$H AT & Gl Agcaqol TR — IR Agcl| BT Ta &oT el T ALY A, T 3 A3

YT TA-3R (8T < W)

» Mahendra’s job and lifestyle needs

9wl 1 (ATHT). Mahendra &T &TH FIT 417?
3 — dg junior supervisor AT 3R work site I activities I AR T@T AT

9o 2 (ATHI). Mahendra ) SR-dR F4T 9§ S« gsdl oi?
W — FIfeh head office & orders & 3ER 3& g 3d-dd different construction sites WX STeAT TS AT

9T 3 (HETH). FITS HT mining Tl SE F d1¢ FeeT A 39T 98 FE dlE Tgard Rad §72
3@ — g coal mining area ¥ railway bridge construction site T ST &, fh $& HEEA &g chemical
plant ST A SETE W

geeT 4 (Hfae). Ferel Ig FaF @t §# fF Mahendra adjust FT Fwar &, T sft Iswaran ST cook ST
gt qadT §?

W — #ifh Mahendra 9RTEAfTAT # g 1 manage X Fehcll &, ofehel 3T travelling 3R Feeldl sites
¥ daily practical needs (Wrel, 93, routine) IR-SX consistently T BT S Bl §—I8 #AAHG cook &
& smooth TeraT gl

» Iswaran as an asset—food, care, and companionship

9 5 (3MHI). Iswaran Mahendra & T a1 #IdT §—T & aR & TF w1 @
39T — 98 Mahendra & foT @1 9hrar gl

92 6 (3THIA). Care & aR H Iswaran &T U daily S 4T 82

3 — dg HI3 OIdT g AR shed &I tidy T gl

9o 7 (AeIH). Companionship &1 Aded 58 Fell # & R@ar &2

3 — Iswaran Td # Mahendra & STl &Xar § 3R Fgrieal gorar 8, @@ Mahendra 3fhell/aR =gt
Igdr|

e 8 (FToeT). “Asset” s FAT WE' doarT &2 Food, care, companionship—disll #I FZH TH-al BT
forati

3™ — Iswaran Mahendra T food Sd QU T &, daily care (%93, €HIS) HATSIAT &, 3R T H chatting
g stories & SIRT AT AT §—3ATAT dg g posting T Mahendra & foIT 31Tl TgR/asset gl

» Iswaran’s magical-seeming cooking and preparation

9o 9 (3THI). Fglh H Iswaran fFH aTE ingredients/vegetables &aT fe@mar = &7
3@ — ar ‘seemingly out of nowhere’'—3Tdlseh-o1aT Tl aTell—vegetables 3iRX ingredients produce &T gl

9o 10 (3THIE). Mahendra 39t |IY FAT AFHT AT &7
3 — F© prepared food (Ygef & & g3 e
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9o 11 (FEIH). “miraculously conjure up” UiFd & FE FAT effect T §, 3 Tg effect fFW practical
Her & Spzar ¥2

3 — g effect Sq ST feel T &; practical S[Ed Ig & f& Iswaran zinc-sheet shelter 9 3Td & Teh
¢ & MiaT fresh, Tarfese dishes T 2aT & 3R meals ready T&dT &

9o 12 (HTdT). remote workplace # Iswaran & cooking-3ix-preparation arar F@AT # ‘functional’ F&
FET ST FhdT &2 2 points @
3R — 1) gl o fe@a @ & ingredients/vegetables produce & ST €, $HAIT @Il &bt wgi| 2) timing
3R routine & meals ready &t §Mahendra prepared food /&Y fAeerar &, 3 Iswaran tidy/wash/bath
e o qU cycle HaTe AT &

» The power of vivid description in storytelling

WoeT 13 (3TWT). Vivid description T J&T WIIGT F4T 87
3T — UE FEET H Sdal detail ST § & AR #§ ‘RT a9 A0 3R &I §a71 T

e 14 (3mEe). IfE FE FgEr @AE T g3 91T, W details/gestures o &, @ FAT AT §M?
3@ — Listener &7 imagination &A=IX g 3R attention & g S|

TR 15 (AEGH). 1T & lines & ¥ FiA-#Y samer vivid § 31X F41? (i) “Road was empty.” (ii) “The road
was deserted and | was all alone.”
3 — (i) SI1ET vivid § Fif% “deserted” + “I was all alone” & 3Y/THEHTA T IATH visual-feel TAdT &1

wee 16 (FfoeT). Mahendra TV 7€t && qr a1, 6T oft rapt attention @ FoTam &1 37 concept ¥ frama & 3
FRoT fa@T St vivid description & 3 § (words/details/gestures/imagination # )]

3@ — 1) vivid words/imagery scene HI TEIR STl g, 2) imaginative details SIRIATT derdr g, 3)
dramatic gestures acting ST 3JHd A §—3HATC FHglell TV-like #arcdt § 3R €T §=1 TEdT 81

» The tusker tale—adventure, suspense, and a delayed ending

e 17 (3MHIA). Iswaran &gl #T ‘unfinished’ & BSaT 872
3W — 8F 39 point W &I key action/sTard 3T Tl 8T g, 3R ar T & Fhae dliedr gl

9 18 (3MHI). Mahendra ‘left hanging’ Fat gyar &7
3W — FAIF Iswaran story TeA U 9T 35 AT &, AT conclusion T & T® ST &l

e 19 (HEIHA). “It has something to do with a Japanese art. Karate or ju-jitsu” &3« suspense #
¥ #AgE FCA 87

3R — & UH mystery/clue &l - TE TS explanation & &ft, SHETAT listener & #AFA H g3?
aTelT Farel &7 ol gl

wea 20 (HfoeT). AR fa@): IR Iswaran i T tusker episode ¥@T &dT, A suspense fFdem & &
STar? 2 yaa faan

3@ — Suspense &H g JATAT Fifeh ‘unfinished’ 3iX ‘left hanging’ aTelm break WeaA & STdT, 3iR ‘conclusion
pending’ dTell waiting/pressure @&l S<IdT| &gl events & dr # hook timing & HHASR g AT

» Supernatural stories and Mahendra’s belief vs fear
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9o 21 (3MHIA). Mahendra f»& a1d #T ‘figment of your imagination’ &gdT g2
3T — Ghosts/spirits &I HIGgal &I, AN ag Fgar & T imagination Hr 3T Bl

Yo 22 (ITHT). Unease Fd U« it 87
3R — 38 f&d & 9 Iswaran &I ghost story & & Mahendra Id &I bed 9X ‘a certain unease’ & &Y
ST ST g

9o 23 (#e¥HA). Full-moon night WX Mahendra #I Ugell rational explanation Far1 &Y, 31X Faf change
88?2

;FRF — g% Ygol 3 cat &I MaTS/ARH & AT prowling AIAT §, W sound ‘too guttural for a cat’ gl §
3R Fedi/wa feline oercY &1

g 24 (FfdeT). Fglt A Fia-FleT § steps G@ § & Mahendra FT ‘belief ger g @I, AfheT ‘fear T3
T 87

3@ — 1) g8 ghosts &I deny &Xdr g (‘There are no such things’)l 2) R & ‘unease’ & TTY bed AT §
3R window & peep &l g1 3) moan AR cat HleTel &I HITAT Far &, BT 8 sound 3& ‘not feline’
S § 3R 9 <@dT g1 4) ¢@a & g ¥ e H FHSCT & (‘auto suggestion/subconscious trick’)| 5) b
#ff Iswaran & ‘Well, you saw her yourself &g+ W dg haunted place BIsal &I AU AT g—am=r fear
action d& T, belief ST @l

» Auto-suggestion to firsthand experience—the twist

9o 25 (3THIA). Auto-suggestion T AT AT § (3H Fell F Tl #H)?
I — Ge H FAAET foh ‘ST 38 A6 8, T imagination/dre HT &1 &

9esT 26 (3mHT). Firsthand experience &d dadT 87
3@ — &9 Mahendra @& moan 3R ‘dark cloudy form’ SiEY =ist 3rvelt sfoal & Agq@/R@ o Bl

wee 27 (FeAH). Twist FW O WX 95 &1 3—RAF ‘=T Jor 4t a7
3@ — Fhifk Iswaran confirmation & SIRT 3T 3T & supernatural story & T g a1 g, AT
auto-suggestion ggdr § 3R $der dAfhedr gl

e 28 (HdeT). 3@R Iswaran & confirmation g1 fAT ga1, df Mahendra &1 thaer AT & HHaT UT?
I GFATIAT reasoning faa@tl

3@ — f§aT confirmation & Mahendra ‘Qag #{ &edsT § ST auto-suggestion STRT 3@ TehdT AT| el &
ST 3T &1, AfhT supernatural link & el & 9 31 STe<r ‘leave immediately’ SHAT gerhT el el ol

g pU U 3GTETVT (step-by-step)

3¢9 1. Mahendra & job-life @ g% fF¥ i 3T needs FT pattern THST 3TaT &2 3 points & @

> Mahendra & role 9gdma: work site activities X #eR I@=T dTell junior supervisor|

» 3T travelling SaT3T: coal mining railway bridge chemical plant, ¥ 3e-de S8 SGolelT|

» gHAS effect: SWTE/conditions 37T @l & practical needs (=T, &Us, routine) I IT™J consistent
Tl B
3@ — Mahendra junior supervisor § SiY &1 Y g FA activities W AR T@AT g1 3TN AlFd 39 &
d-d9 A construction sites (coal mining, railway bridge, chemical plant) TX o STt &1 & A% eI
# condition ¥t ¥ 3& daily routine 3 practical TRA-THAR W FET IR FI3-F T WRAHAT
support IET EaT 2l
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3¢IgI0T 2. Question: In the story, why is Iswaran considered an “asset” to Mahendra? Write three
points using evidence from the text's ideas: food, care, and companionship.

» Food point: identify what Iswaran does related to cooking and meals.

» Care point: identify his daily support like washing clothes and tidying up.

> Companionship point: identify his talks/chats and storytelling that keeps Mahendra engaged.
3u¥ — Iswaran is an asset because he (1) cooks food for Mahendra and even manages delicious
meals quickly, (2) takes care of daily needs like washing clothes and tidying the shed, and (3) stays
as companionship through chatting and endless stories that keep Mahendra comfortable in every
posting.

3qEIOT 3. @ F work-site W FW ¢l G@cdl Mahendra g Fedl fderar g1 Iswaran &' Fa-aam
manage FIAT UsdT § 3R Fgrll A dE 3T “miracle JH” cooking F functional VTHAWT FT IR &
S 82

» fe@3 & Seg W shops A& TG@di—ar ingredients dlel &I FHEAT &1

y g3 fF g Fedr & Iswaran “seemingly out of nowhere” vegetables/ingredients produce dr gl

y AT SNEr: & zinc-sheet shelter T qg?lﬁ & T g¢ & fiaR dishes a7 &t &1

> Mahendra & ofT outcome &dT3i: Mahendra breakfast & dT¢ “prepared food” @& SITdT g1

> Iswaran @ QT routine SdT3M: shed tidy, clothes wash, bath 3R ®R @=/meal cyclel

» Tsehs: STig, SHET Wse feel T §, oIfhe daily life @elel & fow I§ practical capability g1
3@ — FEE F HTAR Iswaran T 98 W &Y ‘out of nowhere’ I T AT vegetables 3R cooking
ingredients produce FXaT &, 3iX zinc-sheet shelter T Ugad & @3 T ¢ # fresh dishes &=T &ar
21 =@ I Y a9 ¥ Mahendra aE breakfast & a1 ready food @Y work WX ST UraT g1 "io-ary
Iswaran shed tidy 3T clothes wash st #Xar g, ¥l 3WE ‘miraculous’ &9 arel cooking agaad #
USTRT HT WA F7 efficiently T arell capability &1

3S1eI9T 4. Mahendra T& scene e &l 2l Version A & % Fgr AT ‘s grefl grere @ I 3 3
T dis f@AT” Version B # Iswaran & 3aTer # F@T 14T “People ran helter-skelter in panic! The
streets were empty as if the inhabitants.. had suddenly disappeared,” 3R @I # dramatic
gesture/acting 3Y g T &1 a3 Version B & vivid description ® Fia-dl awmafdr &H &3 @ &, 3R
Version A & 3T H#T g1

» gl UgaTeT: vivid description &1 dT §—scene &1 ‘GEIR’ FATAT &1

» Version A ¢&: 38H emotions/addR/3=TEY details =gl §; &8 €T ST summary gl

> Version B & clues af&ral: “helter-skelter in panic” ST emotion arell line; “streets were empty..”
SR visual e, gestures/acting & scene feel g gl

» R FROT SE: S9 RRATT a¥dR a1 oI T §, listener ‘rapt attention’ & @rell ST §, TV entertainment
T ST FHA g J1ar g
3@ — Version B # vivid description & & @ § FIfF WA (1) emotional detail § (“People ran
helter-skelter in panic!”), (2) visual imagery & (“The streets were empty as if.”), 3 (3)
gestures/acting & scene real-feel a1 g1 Version A # % summary 8—a@dR, emotions, 3X sensory
detail M FH F aog F imagination A T IR AT 3T A @G
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381eI0T 5. Mahendra tusker-tale §eT €T 9Tl Iswaran & Ugel &gl “unfinished” B3 & ik R aow
IFT A conclusion E feAT FATIH-FH delayed ending ¥ suspense F& TGaT §? FA-V-FHA 2 FROT
‘unfinished’, ‘left hanging’, 3iX ‘conclusion pending’ arell idea & NzHT afA

» ggelT ROT foar@r: “unfinished” ©seY A listener & key moment WX break f&erdr g

> GQET SROT for@r: “left hanging” 8l & fEHANT ‘@ glam?” 9 3cehall &

» dRRT ®ROT (3PR for@ @ehn): “conclusion pending” &lF WX listener @' remind &IAT 984T g—wait &l
COIERCE

» 3o RO & Uk line # connect FI: suspense T8 T3 & 8T, timing/3ETe & el §
3@ — Suspense ZHAT dedrT § FIfF Iswaran “unfinished” B3 AT I 3W key moment TN Fgwell
Uk & ST § ST A FT @RUSAE 3FHIE a1 81 T Mahendra “left hanging” & STaT §, s@faw f&AmT
# o & o §1 3R F9 amaw 3w o Iswaran @ conclusion 7€ s, “conclusion pending” &
ST §-Mahendra ® remind FIAT 9SdT 8, FER SaoR 3T <A Fedt 21

3¢eI0T 6. Mahendra & ghosts #! ‘imagination’ Fgrl T Y 9§ unease # FaT AT 3iX 3MfWT # haunted
place B HT DHAT HAT FRAT? Fg & evidence FaATT (belief vs fear).
> Belief phase: Mahendra &T strong statement off@l—“There are no such things..” 3R “It is all a

figment of your imagination.”

» Shift: 3T dT¢ af@&1—“went to bed with a certain unease” 3iX ag Td & window & darkness FI' peep
FAT §; T§ fear N LA @ B

» Trigger: full-moon night @ real-sounding moan 37T §; Ugel cat #ATAT §, BR “too guttural” ¥ T
ga &@dr g—“dark cloudy form clutching a bundle.”

» Fear management attempt: 33 % arc oY gg Fgar g—“auto suggestion... subconscious..” It belief
ATt &7 HIfAL

» Final proof feeling: Iswaran 3mTel gfal confirm &Idr 8—“Well, you saw her yourself last night.”. 39
fear 3deTT real 8 ST & &f a8 “leave.. the very next day!” a& < adT gl
3W — Mahendra #T belief I8 ot f ghosts ag g4 (“figment of your imagination”), df%e unease
3% el B HT MS—dg Ud & window & @dT @Ml Full-moon night W moan 3R f@sdr & T dark
form 3@s ¥ fear g 4TI BR 3T W THSA HI AT & (“auto suggestion/subconscious trick”), T
Iswaran & confirm & T experience 3 belief FT THIT d¢ AT, SHATT 3T« haunted place BIZa
&1 thaer & foam

3¢EY0T 7. Mahendra 9gd AT § & moan 3R @3 & a@T dark cloudy form f&% imagination #I
6T Iswaran 3 supernatural story #I a% FART FI&H 3 3 A FI S a1 &1 Twist FT step-by-step
HASATHT: auto-suggestion Fa dF Tddl g, 3 3T hwer FT moment X FoTaT &2

> Ugel Mahendra 397 #A &I THASTAT §: “Ghosts &I &d, ¥« Iswaran &7 imagination g1’ IJ§
auto-suggestion @ stage gl

» TT H 386 R H 3T 3T & (cold sweat, s3i=it)| 319 g8 A% A Fgi—experience o oorcT &1

» f@sfr & aEX “dark cloudy form” ¢@e 3T imagination dTell &l HHASIK Usdr &: IJg firsthand
experience S« ST &1

» T Iswaran T reveal/confirmation 3&T feared thing @T supernatural story & connect # &dT gl

» 319 Mahendra T reasoning Te&dl §: ‘3R Ig AL FHoedsll ¢!, dl WA 3rHel §1”

» IS g U haunted place BISa &1 A0 ofdr Bl
3 — Auto-suggestion Ugel d& Fodl § 9@ dF Mahendra ¥ F& imagination HTe @ @1ar g1 Afder
moan+dark cloudy form & SRf¥ firsthand experience 3Tsf WX &/l Tedl &, 3R Iswaran & twist 39
AT FI supernatural story & direct link &I &dr #—sd moment 9T Mahendra #T fear decision (leave
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immediately) & seerar &1

g gdiam & v @™

* Answer # “travel sites + practical needs” SIX f@-AR® job-title AgT|

* Question 3T @ “food + care + companionship” SR A&l points PR FeTd g

* s 3T o ‘seemingly out of nowhere’ 3R ‘within an hour—ar evidences S*< ferar|

* NCERT # vivid imagery 3R dramatic gesture & 3gIeXuT gee af@i—effect on listener’ S S|
* Answer #H ‘timing/delay’ SR of@l—sirf events s1gl, technique 13|

* Answer & ‘belief statement’ 3iR ‘fear evidence’ (unease, peering, moan, leaving) 3TelaT-3TeTeT offr|

* Answer H auto-suggestion, firsthand experience 3R direct supernatural link SRY SIT&I-T@r twist gl

> - Supervisor + travel = practical needs (food, routine)
» F-C-C: Food, Care, Companionship

> Seeds: out of nowhere + 1 hour + ready food

> - Vivid words + gestures = clear picture + attention

> Unfinished story left hanging conclusion pending

» - Belief deny &ar g, fear action &rar g (full-moon).

> Mind says “imagination” Eyes confirm Twist connects to supernatural.
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